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COMPLEAT TU TO R 


Being an Introduction to the Art of Playisies on that 
Instrument, Explained by such easy Rules & Principles 


2 JAMES HEWITT. ant 
°C, To which is added a Select Chitin of Songs & 
*¢ Airs, Marches &c. : 

i Alfo Tartinis Celebrated 


Art of Bowing ° 


net fo en pti 
~ Dna , prtre - 


| POSITION 


“old the Violin with your left Hand, about half an Inch from the bottom of its head, 


ais generally the Nut, and lei it jie between the root of your Thumb, and that of your 

ringer, resting it ontthe Collar bone, the Tuil piece rather of the Left side of the Chin, 

cging the hollow part of the Arm anc the Elbow quite under the InStrument,that the | ‘ 
tS Mey the more readily cover all the Strings. 


THE METHOD OF HOLDING THE BOW. 


The Thump should be placed just above the Nut.the Hair resting on the back ofthe | 
cami, ahd the Fingers on the outside of the Bow, {ome little distance from each other, that 


a 4 


“teby the whole length of the Bow, may be commanded at pleasure. et 
ee THE SCALE OF THE GAMUT. % 
Having learnt the proper manner of holding the Violin and Bow, the next thing to be 


nt. 1s the Seale of the Gamut as it is here supjoined, and the Names and pit aaa 
tt, then proceed to playing theGamut up&down drawing the Bow foftly and the whole length : 
-<ach Sembreve {topping the Fingers firm upon each String, : 


‘the IStor treble String,» 


‘the ad String. \ hhe gd String. ; \ 


IM orbipvest Strin ve 


as ae eet ee er ma i are! OR Sed —— 
= ——— ————— 
ik ; . i} « : { , aye i y -> ». “ 
” : ie ( Ae ‘4 {cs ie | 1 ‘ ! ! ST, 
ee AOL PS. A Om (8. ARO. be Ra a A a 
Wteel: C.D Dy BOF GAS, A BRC DD BoE Sr. GA ee ee 
€ : r te Pea : ao ie : MA ba 
-v Notes mark’d for the 4™ or little-Finger take an Unison to the .open Note on the next string 


Sars sea Stharr 


Having Jeane« theseale of Gamut inthe Diatonic Order next I would recommend the Pupil | 
to practice the Gamut with one Sharp in theKey of G witha Sharp third Vide page up & down an 
higher then Byin Altat firft, because from Ato Din Alt is the whole Shif; and the Finger marked, 
1,254,4, are fet under those Notés.io {hew how they ihould be played, when used inthe whole | 
Shiit. wherein theSemitones in that Key is exprefsed by two black Notes following one another Obferv 

ot following each other, that the Fingers be f{topt awite closo 


wherever those two black Notes are | 
being but a Semitone apart. 


THE METHOD of TUNING the Violin she Fe at : 
_ The Violin must be tuned by fifths in the following manner, The Fourth or biggeit String Open” 
will be G commonly calld Jowef{t G. because it is the foweft Note on Inftrument , the third String : 


open will be D, the fecond String open will be A, and the firf{t is E, as for Ex. 
13 eh 3 4 


But if you cannot put the Vio in in tune by the kelp of the former derections, do it thus, measure 
ou the >th line or fret from the Nut which 1s drawn acrofs the Scale of the Finger board, and draw 
ag ? witha little Ink a Jine over the Finger Boadat the fame diftance from the Nutt as that line, . 
having done thus, {crew up the 7 reble String to ashigh a pitch as it can ~oderately bear, then put 
: your little Finger on the aforementioned mark on the 0¢ String, and cause that tot Ive the fame 
found asthe Treble Suing doth when it is openafterwards put your little Finger on thefame mark | 
at to have the sound as the 2¢ String when opens laftly observe 


onthe 3% Strings and cause that the 
the fame method with the 4. String. 


“: QE Flats and Sharps. ++” 


4 


¢ 


Whereas the ¢raater part of the Notes in the Gamut are divided by half Notes commonly called 
Flats and Sharps, the former are marked thushthe latter thus # there is 2enother mark or Charac ve 
eanarked thusd whichis called a atural, and signifies the taking off the Flats.or harp, & causing | 

Miatural Tone. 8 oo" ie: tee, oe aaa See eat f 
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is set underneath 


{hew with what Fingers they, : 
me The Figure listhe pot Finger,the Finger 9 is the 2% 


d isthe Cromatic Scale, wherein all these haif Notes 
are tabe stopt, where rhe CypherO 


ch amuit be played opengT by Pigt 
d Fingers & the Finger tisvthe little Finger but wherescever you fin 
tre under the nexi, it denotesthat the {hme Fin-er 
mitone aparte 
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“THE GAMUT or CROMATIC SCALE. 


C..c.D. D. D. D. E.Rae ae 
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ilk, 
oD 
DLA are eS 
If you cannot readily attainto {top in tune, you may then have recourse to the ensuing Example, 

) wherein the Strings of the Violin are represented anddivided into Fret® and is to be done as follows, cA 
Mark cut the lines or frets with pair of Compafses either with Ink or bits uf Paper & pafteit on BC 
che Ein cer hoard of your Violin at the fame diftance as Ex. thus you vill easily discern every Note a 

intume to avery great nicety. | 


little practice lem how toXtop. yea 
fore you practice the above Scale rafer to Page £0 whie 


( h willbe a proper Guide and 
ing well in tune,” ’ dee Se 


harnesses sehen an mineaemiin ti inseeesscaa seas oaeee E _—— 


FOF THE FINGER BOARD 


OF TIME, 

‘There are two Sorts of Time Common & Tripple. Common Tinie consist of either ] Semibreve, 

: 2 Minims, 4 Crotchets, 4,0 udyers, 16 Semiquavers, 32 Demisemiquavers in a Bar, and is known b- 
the following marks 4 the first of which(*denctes a {low Moven-ent. the next 

an¢ the other brisk and airysthe 1°'2 of these Characters conta 

Semibreve in a Bar, which must be held a 

= —tains morethen a Minim,or 2 Crotchets 


a litte Sister, a 
in each to the value ee | 
slong as you can moderaudy 


y Count d,the last never « Ome 
901 4 Quavers. &e,ina Bir.this is commonly called French 
Time. eae - 
| A SCALE cf NOTES in COMMON TIME. ey : 
‘ a E u 2 Ngee 
' A Semibreve ig Be Rios Sa ye ors. orl OT, Sue 
. as 2Minims Crotchets, Quavers, Semi 
Sie 7 ke 


WudveTs,  Demisemiquavers. 
LAT Ie <> RAS Re eee v7 ee an ee RS a ll aa A hex_n__ de a fe 
o_o 2 BS sl a A PS wae a aS 8 ee aes = ee “ee nee 7 
SS SS eee 


the beginning of the Staves but by the 3¢ above the Key as with be @xplained. 


When 4 Point or Dot is added tothe right Side of any Note as for Example adotted 
Semibreyec. fignities thattheNcte mult be held as long as 3 Minims,adotted Minim thus@ *aslong 
as 3 Crotchets &«. Flats Sharps & Neturals are three Characters of great use in Music viz'A Flat 
thus 5 being placed before any Note makes it nalf a Note lower then itis naturally, A Sharp “ 
thus g makes it half aNote hipher then its natural Tene, anda Natura! thu sf recuces any Notethat 
is Flat or Sharp to its primitive (tate, for if Flats or Ships be placed atthe beg inningof any 
Tunect Lefsonyit affects every Note uponthat line or{pa:. throughout the whole Tune unlefs 
coniradicttd by u Natura). A Repeatis marked thus ¥.< siznities that such partofaSong or Lefson 
must oe played twice over from the places over which it iv set. Bars are lines ¢rawn acrofs the Staves 
thes -A Double Bar} or thus: : the first ofwhich signifies that the ftrain ends there, the other 
having two Dots oneach sides denotes a repeat; the Treble Cliff ismaxkd thrs #&, A Direct u arked! 
thus w shews the place of the first Note inthenext ftave. A Perfe thus’. aad} at such a Mark all». 
tke Perforiners in aConcert Rov short a momentinorderto join again with ‘greate effect. 


OF BEATING TIME 


in Common Time,the Foot mu{t go down*atthey: inning of every Bar, & rise at half cf the Bary 
In Tripple Time, the Foot must go down with the {irst Note and rise with the ad-wherever you see 
these marks 6 6 19 they are 1s Common Time. Observe in Common Time the heel of your Foot shouv 
be kept down avoid. making adisareeable noise, all Movements of the Body or Head are bad habits 
which yorfhoud avcid,as certainly a Pexson may play well in Measure witneut beatingtime, for 
which purpose you shoud poche oy acquainted with dévigons cf MeasureSand have all the 
different Times in your head. ‘ 
| 2 Ok KEYS a 

By a Key is meant the fundameutal Note of any Air &c and on which the Tune always ends9. 
especilly theBafs, & are distinguished b “Flat or SharpKeys:not by the Flats & Sharps es 
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et ON BOWING 
The motion iS to proceed from the joints of the*wrist & Elbow,in playing quick Notes 
& very little,or not at all from the joints of the Shoulder, but in playing long Notes 
where the Bow is drawn from one end to the other.the Joint of Shoulder is alsoa little 
-employedys the Bow must always be drawn paralled to the Bridge, which cannot 
be done if it is held stiff, & must be pressed upon th Strings with the fore Finger 
only, & not with thewhole weight of the hand. The best Performers are Most sparing 
of their Bow; & make use of the whole of it, from the point to that part of itunder | 
& beyond the Fingers. In an up Bow the hand is bent a little downward from 
the Joint of the Wris. when the Nut approaches the Strings,& the wtist is Immedi-_ 
—ately straightned or the hand rather a little bent back or upwatds as soon as theRow 
is began to be drawn down again, One of the Principal Beauties of the Violin is the 
Swelling, or icreaSing, & softning the sound $ which i8 done by pressing the Bow onthe 
Strings with the fore Finger more or less3 In playing long Notes the Sound showd be 
begun soft & gradually swelling till the middle, & from thence gradually softned till 
the end, And lastly particular care must be taken to draw the Bow smooth fromone end to 
- C the other without interruption or stopping in the middle, for on this princepally & keep-- 
7 — ing the Bow always parelle] with the Bridge, & pressing it only with the fore Finger upon 
the Strings with diseretion, depends the fine toneofthe Instruments. | 
| Se ee Re ER ACES . 
Of the Charaeters of Musical Graces used in playing, the sooner the Seholer gets 


x4 


9 
acquainted-with them, the better he will. be able to proceed. ces 


I shall not troublé the the Learner with along Explanation, four or five of them aes 
being sufficient for my: present purpose, those I shall use are the plain Shakee 


PS ri ‘ * ¥ 
ki r P Ve, oh ey 
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turned Shakey close Shake or swell. The Beats & Apogiatures. The plain Skake may 

be made withthe Seconds thirds or fourth Finger. on any of the four Srrings. 

| Whatever Note the Shake is to.me made upon, the two Fingers should be bothsopped 

/-in their proper Places, & very firm on the String; then draw the Bow siowly the whole 

Length. & raise upper Finger Finger by slow Degrees,aud so proceed faster.till the. 

motion becomes very quick,drawing the Bow alternately down &up; This Method 

should be obserwd with all the Fingers & practice will produce 4 good Shake,which 

is e{teemed a good ornament in playing. 

The only difference between ihe Skake & Beat is this, the Shake is begun from the 

whole or half toneaboyey & the Beat from that below. The Beat muSt be practiced 

the same as the Shake by beginning the Movement slow, & faster till you arrive at 

some degree of Quikness. The close Sheke or Swell has a wonderful Effect 

| -on long Notes in an Adagioy & is thus Performed. Press the Finger of the Note ! 
Not designed, very hard upon the Strings & draw the Bow very slowly the whole 
length & press it very eaSily upon the Strang at the Beginnings but increase sii ! 
Pressure before you eome to the middle of the Bow, & lesson it by degrees afterwards 
keeping the Finger firm upon the String, & moving the wrist backwards &forwards 
Slowly at first, & faster by degrees, This Shake may be goon learnd by sc@ing, but can- 

| ~not be described in Writing. The Apogiatuta is alittle Note placed before the Principal 
Note asa Grace Néte Vide two Octaves Page. ) ; 

| “The Superior & Interior Apogiaturas are great Beauties in playing,but they depend 

Bee much upon the good taste & Judgment of the Performer. { have Set two Octaves of them 

| one of the Superior or those descending & one of the Inferior or those ascending. 


|. he Superior shoud not be made from an Open String, but the Inferior May. 


Observe,that when an Inferier is succeeded byan open String, that Note must be made with 
the fourth Finger Vide Page 10 in Notes. The Adyantace o} usingthe 4™ or litle Finger 
instead of the open String, will be very useful in playing the Notes wp &down to make the 
fourth String Sound the unison of the open Note of the first, second, & third Ftrings. 
The Ear fa good one will soon distinguish when the little Finger is hi,h enough to produce 
thesame sound as the open String; it will be found very Bd vantageous invlany atEhoee 
Passages, & likewise soften the Harshness of the open String in Sonis & Piano Moyem 


ents; 
& double stopped Lefsons cannot be Performed without it. 


Characters denoting Refts or Pauses, 


ON SHIFTING... a. 


\ 


# 


- The whole Shift... 
athe: 3d 
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The half Shift. 
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the Scholar wishto learn to play the Bafs on the Violin, [have fet aScale o Clifts,andas the 9 
more Eaunthy changes intothe TenorCliffs,i have fet aScalein those,with the Notes Mthe Trebie 
under them, 


Bats Cliffs (e ea 


Seay eae ea ae, BREA See 


<- » 


| Treblechif rf, ; 
| Tenor Cliff 
| A 
| Treble Clift #4 : = 3 ‘ 
4 : ad 
Counter Tenor#Tih} — _ _ . S A 
oO it si —— ieee Bees ee ee =o : F 
Gwe Ages CAD Low WE G A B C CARD TES 
AM 9 camel easel RAREST CN FT Ba 
Treble Cliff | fix os | | —————— in tog os a 
MUSICAL GRACES. . 


| Plain Sidia. Turn Shake. A Beate The Turn, Forefall, Backfall. A Slur. 


“OF THE DIFFERENT SITUATIONS OF THE SEMITONES 
It will be of great Advantage to {tudy the diffe 
in each Octave inaFklat or Sharp Key, they 
though there are great Numbers that play 
good ear only, yet I will venture 
-tones,it would be a great Improv 
Satisfaction of knowing the Princ 
to remember them, in the different 
another in each Octave. ae 
The Semitones in a {harp Key are between thes? &4'band 7th gsth of the Key,they will easily 
be diftinguifhed by not changing their Situations either ascending or descending, : 
The Semitones in aFlat aScending, are between the od g ad and 7th g gth of the Key Observe 


that that 6 & 7th of the Key must be fharpened when in the Minor or Flat Key to ascend 
Properly into the Key, the 7t 


being fharpened becomes the {harp3% to the 5) of the Key, and 
leads you into the Keys I shall explain them by two black Notes follow 


ing one another in the 
moft useful Keys, It has been already observed that wherever those two blaeh Notes are fey 


following each other thatthe Fingers must be {topt quite close together, they being but half Tones: 
The whole Tonesexplained in the Keys by {hall Semibreves, aretobe {topt about three Quater$ 
of an Ineh, There are several other Keys then the following Order of th em, but they arenot 
~necefsary foryoung Beginners} till they have made some progrefs in playing; I haveset the 
s|;  Concords in thé different Keys, which are intended, and will be extremely useful for making a 
“good Bow hand, and bringing the Scholar acquainted, with the Melody of every Key, but they 
require great practice to accomplish a quick Bow hand, the Concords are set in Common Time 
beginning with a Semibreve, which is to be divided: in playing into 2 Minims, 4 Crotchets 
1) 8 Quavers 16 Semiquavers and 32 demisemiquavers. I would have them bowd in the following , 
" Matners, The frist Semibreve {hould be played with a down Bow at full length, counting four very 
slowly as you draw the Bows the 2¢ Semibreve {hould-be an Up Bow, and the Bows continued 
alternately through the whole Series remembering to bring out adiftinct.& clear Tone. 


ase 


rent Situations of the Semitones. or half Notes. 

willbe a proper Guideto {topping wel in Tune; 

very welljand ftop in tune by the afsiftanee of 4 

t affirm, if they knew the proper Situation of the Semi_ 

ement to a good eat, as well as give the Preformer the 

iples he proceeds upons It will require no greet attention 
Keys, as they are markd by two black Dots joining one 
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tk 4 + sé gat ‘ j ae 
AN StLID Say a4 String, 2¢ string. String 


fe De CN Ties Se ass Bis Oy the 3 epee yg 


KEY. D. with a Sharp third, 


Two Octave ascending, » 2... The. Coneords, 


fo pe 


KEY,C. Natural with a Sharp third. : 
An Octave ascending. An Octave decending. The Concords } 
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KEY. A Natural with a Flat third. ‘ | : “i 
Two Octave ascending, ? ’ The Concords. 
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An Octave ascending, An Octave descending, The Concords | 


| An Octave ascending, An Octave descending, The Concords 
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KEY A. with a Sharp thard 
Two Oetaves ascending. 
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KEY E Flat. with a Sharp third 
An Octave descending. The Concords. 


KEYE Natural, with a Sharp third. mie : 


An Octave ascending, Octav? descending. The Coycords. Peo ee 
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Tartini’s Celebrated Art of Bowing. 
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A Dictionary of Foreign “Words Commonly us?d in Mus 1c 
| "i A . ay a ts @ 
Adayio 5 4 flow movement Duetto,in wo Parts Maestoso with l®econdo the od Part 
Ad Libitum,at pleasure Dim, diminifhing y found fuength & frrmnefs Strceato very diftinet 
Alte tuosoyvery tenderly ve : -Moderato moderately |aud pointed ied 
Allegretto, pretty quick — me  E ; Quick Senza without as Senza 
Alleyrolite & vigour Echo, ot Echus, animita | N Violini without Violins 
Andunve, exact distinct tion of a natural Echo Non not as NonTroppo |Solo alone as V.Solo 
#id Moderately flow — . EK | Presto not too quick, | Viclin alone ie 
Andantino,more flow & F. For, or Forte Joud yer - oe, «[Spitito with Spirit "| 
diftinet then Andante FF. or Fortissime yery ?P Seguetobe playd inthe — 
Assaijenough loud. . P.Piaor Pianofoft |fame manner as the © va 
Fuca or Fugue a Sub PianisSimoor PP. very|pieceeding Pafsage 
cee SB ject begun by onePart & | foft. --|Symphonythatwhich com - 
| ~ Bene Placito,at pleasure repeated by the others Piu Allegro quicker monly begins cr endsa 
i alternately then Allegro Song without words. 
Vee CH Flute Traversa Ger, Fl,- | Poco Allegro flower 
Canzonettaya Song G e than Allegro °F, 


Camera Chambet as AIR 


| Gatliarda gay, brisk « __ | Presto Paft or quick |[Tacet let it be filen 
De Camera Chamber Air i 


-Gigha or Giga a 388. Prestissimo very quick/Tempo Giusto in juft = 


_ Con,withas ConSpirito Grazioso or Gratioso Primo thefirftas | {or equel time. 
with Spirit : inagraceful easy mann? /|V.Primothefir{tViolin |Trio in 3 Parts. 
es oka * | Gravea flow movement. | © : Ag 
4 D-C, or Oa Cepo,begin Latgo or Lento {low Recitativo or Recit2 |Unisoni al] thet parts alike. 


again & end withthe firf{t 
~ Strain. s, 
> Delcesfofr {weet 


_‘Larghetto rather quicker.) to exprefs a fort of | Vivace withlife& (pirit ._ 
Legatotofustain. the {peaking infinging | |Volti Subito turn over — 
notes their full time, | Ritornello afhortSym. |quickly. ye ae 
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